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Media Burn, Ant Farm, July 4 performance, Cow Palace San Francisco, 1975. Photo: Ant Farm
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Right: Building Well, a new housing collective based on self-sufficient water supply. Malgorzata Stanislawek, [Inter 5, 2016/17]
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Architecture ‘in the  
Expanded Field’: 
0o 0” 00” ≤ ≥ ∞ 

HG Wells, writer and practitioner of free love, wandered into the Royal Observatory 

at Greenwich in the summer of 1895 and crossed ‘world lines’ with watchmaker 

John Harrison and his 1714 H1 Sea Clock. Mesmerised by this futuristic contraption, 

Wells dashed home, dropped his walking stick – spun his bowler hat from his 

head – and began to hurriedly write. Putting dip pen to paper, he set off on a four-

year journey that would see him construct visionary futures [A Time Machine], 

imagined territories [The Island of Doctor Moreau], extraterrestrial worlds [The 

War of Worlds] and entire cities [The Sleeper Awakes]. A series of writings on 

equality and a world without borders would sit parallel to these fictions, indicative 

of Wells’s progressive awareness of a conservative England in need of radical 

transformation. As Wells would state himself, ‘if the world does not please you, 

you can change it.’

With this in mind Intermediate 5 will construct our own ‘world lines’ – curves 

that carve out time and space. To do this we will tour the obsolete 1851 Prime 

Meridian (0o, 00’05.3101”) and the labyrinthine triangulation that is the 1802 Great 

India Arc (78o00’00”E). These colinear slices through the city and the countryside 

unveil a diversity of architectures, infrastructures, cultures and inhabitants at 

the local scale (London) while expanding outwards towards England, Europe and 

around planet Earth at a global scale. These explorations will lead us to discover 

cartographies, equinoctial sundials, water clocks and hourglasses, and provide 

the social, technological and time-based constraints for each unit project: the 

construction of an architectural brief tested through a material intervention. 

Working with a drawing, a physical model and a film per term a series of exercises 

will provide students the material to develop the locale, target group, use, duration 

and the key question that aims to challenge the rules, codes and laws that govern 

our existence allowing Intermediate 5 to bend the fourth dimension in ways that 

splinter the status quo into another stratosphere. 

Right: Image taken at the Tomás Saraceno exhibition 
‘A Thermodynamic Imaginary’, MAAT – Museum of Art, 
Architecture and Technology, Lisboa [Oval Gallery]. 
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Intermediate 5 aims to provide a space for its participants to explore their 
own ideas, intuitions and agendas within a framework of conversation and 
experimentation. The unit space is for collaboration instigates individual 
freedom, rigorous specificity that leads to random acts, precision that emerges 
from a mess, and constraints that allow for the discovery of the unexpected. 

We encourage students to act impulsively and take risks, then step back and 
consider the consequences. As Jean Paul-Satre said, ‘only the guy who isn’t 
rowing has time to rock the boat.’ So Inter 5 will refuse to row. 

We ask you to search for what inspires you to make change. 

We support students to be proactive and provocative in making a difference 
in the world through action and architecture. 

And in doing so the aim is that by the end of the year students have found an 
architectural agenda that they can work on for years to come. While this is a 
year long commitment to the unit, the hope is that your topic of investigation 
becomes a life-long pursuit. 

KEY THEMES 

Time Zone = Prime Meridian (site) + #house (programme) 
The aim of the year is for each project to develop its own time zone. These 
durational and physical zones will be developed through the site of enquiry 
and the programme thematic. 

The unit site is: the Prime Meridian, 0o Longitude. 
Time is political. The standardisation of time was integral to globalisation, 
allowing local economic markets to connect with each other proliferating 
capitalistic practice. Key to this was the set up of transportation timetables 
[train and aeroplane] and international communication networks allowing for 
the synchronisation of countries world-wide, resulting in the global market. 

Time is technological. 0o, 0’, 0”, the line as marked at the Royal Observatory, 
which visitors straddle and take pictures to post on Instagram is now obsolete. 
The technological advancement of GPS has shifted the line 334’ to the east. 

Time is social. It controls our everyday cycles and routines, both daily and 
over an entire life time,  coordinated by the natural [sunrise, sunset, the star 
system, the seasons, etc.] and the technological [clocks, alarms, tracking 
devices, date stamps, etc]. It is on our wrists and at the touch of the ‘home’ 
button. It deals with ageing, both of humans and the built environment.

Time is architectural. The fourth dimension [time] has been integral to 
architecture since its conception and formalised in Siegfried Giedion’s seminal 
book Space, Time and Architecture: The Growth of a New Tradition. Architecture 
can manipulate time as seen in the casinos of Las Vegas; it can measure time 
as evident in the Jantar Mantar structures in India; it can crystallise time like 
the Elgin Marble sculptures of the Parthenon; and architecture can utilise it 
real-time as Cedric Price demonstrated in his InterAction Centre. 

The Prime Meridian encompasses: the abstract nature of time as a human 
construct and its dependency on technology; its social influence within a 
community; its architectural presence in London and the UK; and its political 
and economic importance throughout the world.  

Top: Christopher Wren’s Royal Observatory built in 1965-70. 
Prime Meridian line as calculated by Royal Astronomber 
George Biddell Airy in 1851. Photo from: www.rmg.co.uk 
Bottom: HG Wells’ The Time Machine, film adaptation from 
the novel of the same name, 1960. 
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0o Longitude provides a host of possibilities for where a project can be sited. It 
is both global and local with its origins in Greenwich, London and then slicing 
through Europe, Africa and Antartica providing a diversity of communities, 
landscapes and conditions to explore. 

The one constraint is that your architectural proposition must intersect the 
Prime Meridian. 

We ask students to indulge this timeline with equal parts scepticism and 
optimism. 

The unit programme is: #house.  
‘To house’ is essential to architecture. At the core of a design brief is the need 
to construct a container for objects and people to inhabit, move through, 
experience, live, eat, sleep, work, etc. Only by understanding what needs 
to be housed does an architectural response begin to emerge. Therefore, the 
unit will start working from the inside, looking at objects and the individuals 
or communities that make and use them in order to define the architectural 
vision. 

The hashtag, which due to its abundant usage was included in the Oxford 
English Dictionary in 2014, is a metadata tag that allows for the identification 
of information related to a single topic through the social media search 
command. By utilising this tool one is led through a variety of programmatic 
possibilities from the individual architectural house, housing estates, low-
income housing, shop-houses, micro housing, mobile housing and new forms 
of live-work housing to more civic links such as fashion houses, opera houses, 
houses of music, Mill Owner’s houses, warehouses and auction houses. 

In addition to this much information can be found through a search of #house 
to political information that emerges from the House of Commons, the White 
House, the Houses of Parliament as well as articles on the housing crisis and 
Amazon Prime’s effect on department stores such as the House of Frazer. 

#house is not an interest in the noun [house] but the verb, to house. 

The one constraint is that students select a programme that relate to this verb 
to house with an understanding of what and who is being housed. 

We ask students to think beyond the direct connection between use and 
typology, and how divergent or unrelated pairings have the potential to 
create new forms of living. 

Collectively, as stated above, the site and programme are to be synthesised 
to create a new time zone. 

Zones define our land. By definition ‘zones’ are areas or stretches of land that 
have a particular characteristic, purpose, or use, or in some cases subject to 
particular restrictions. At the scale of a building, zones can be seen as how 
we plan and programme different spaces within the overall proposal. At the 
scale of the city, zones demarcate use and are often seen as controversial. At 
the scale of the world, countries are defined by zones and borders and the 
globe is segmented into geographical zones and of course time zones. 

Students will be asked to demarcate a zone along the line of the Prime 
Meridian that will define the container of their architecture that aims to 
house objects and a community, or to locate an existing building or zone 
and transform, alter or destroy those boundaries through intervention – thus 
conceiving of a new time zone.

THE SPACE WE WORK IN
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UNIT PROPOSALS 

Project = Brief + Architectural Proposal  
Each student will develop a unit project by constructing their own individual 
brief that is tested through a series of material designs iterations. The brief 
and the architectural proposal are not seen as two separate entities (ie. the 
brief is completed and then one starts the proposal) but a synthesised entity 
where one is constantly informing the other. The brief will gradually emerge 
alongside and in parallel to the material intervention. 

The Brief 
In Intermediate 5 the tutors construct the unit agenda that starts the year. 
The students respond to this by creating their own brief for their year long 
project and then test this through architectural proposals. 

Students are not asked to obey the unit agenda, but to bend, blur, subvert 
and challenge it in the order to make it their own. 

Five components make up the brief: time, locale, use, target group and politic.  

1. Time [When?]: the construction of a project timeline. When does your 
project begin and end? Is it a one minute project or a million year project or 
something in between? How is time utilised within your architecture in order 
to create new rhythms and routines that challenge the status quo?  
2. Locale [Where?]: The global site of the unit is the 0o Longitude (the Prime 
Meridian), which travels through Greenwich, London, the UK, Spain, France, 
Africa, the Antartica and the ocean. Where will you site your project along 
this time line? How will you relate your architecture to the selected context? 
3. Use [What?]: the big picture programme of the unit is #house. What 
materials will be used to create the container that houses your selected 
programme? What will the circulation paths and patterns of movement 
through the spaces you create look like? What is the technological ambition 
of your work? What effect will the natural environs that surround your 
proposal such as light, wind, sound have on your architecture? How will it 
be constructed? 
4. Target Group [Who?]: the declaration of the individual, group, machine, 
animal or creature that will occupy the proposal. Who is interested in your 
architecture and what societal norms and structures do they follow? Who is 
opposed to what you are doing? Who is actively engaged in the fabrication of 
the material interventions? 
5. Politic [Why?]: finally and most importantly the project objectives are to 
be socio-political. If we are not socially conscience and active in our pursuits 
then there is no reason to act. Why is it important for your project to exist? 
Why does architecture have a role in society? How does the proposal conform 
to or subvert local governmental rules and legislation?

Whatever the intentions, the brief is 
seen as the student’s platform to voice 

and explore their interests in architecture 
during the year within the unit and 

beyond. 
The Architectural Proposal  
The aim to create a time zone, the theme ‘to house’, and an object that is 
situated on a ‘line’ offers many architectural ingredients for the proposals:

1. A ‘zone’: the act of marking and declaring boundaries (or breaking them), 
and the tracing of a footprint or demarcation of space. 
2. ‘To house’: opens up design questions such as the materiality and form of 
enclosure, its envelope, scale and transparency, and the relationship between 
interior and exterior. 
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3. Object on a Line: unveils physical and social disjunctions and conflicts, 
of where the line intersects the object, how one enters into the space, its 
circulation inside and how the proposal responds to its surrounding context. 

What the above themes being to unveil is that the unit views architecture 
as a spatial construct. However, this can manifest itself in a myriad of ways 
from the material to the immaterial, the technological to the handicraft, the 
visual to the invisible and the local to the global. The aim is that students 
define an architecture that suits their aims and ambitions.  

Whatever the objectives, the proposal is seen as the student’s physical 
manifestation to spatially argue for and express the objectives put forth by 
their architectural brief

METHOD + OUTPUT
The methodology of the unit is to search for your individual interests and 
architectures through a series of specific exercises that focus on the above 
key themes and brief components. 

The exercises synthesise the two components of the unit project, the brief 
and the architectural proposition. The first five exercises are tied to the five 
components of the brief. Each exercises is a design iteration that allows 
students to gradually build up the proposition. 

Intermediate 5 works in many different media throughout the course of 
the year related to each specific project. The unit does not prescribe to a 
particular style of drawing or model making but provides a framework that 
allows students to find their own style through visual representation.

Inter 5 provides a space to challenge the 
conventional means of presenting work 

both visually and verbally

One drawing, one model, one film per Term. This will be the process that 
the unit follows this year, spending quality time working on and through 
one drawing, one model and one film. Therefore in Term 1 there are three 
exercises, one that will produce a film, one a model and one the focus will be 
a drawing. For the drawing it will be a cumulative process built up through 
a series of drawings all coordinated on one single sheet. In Term 2, the same 
process will be followed, however more freedom will be provided for students 
to decide what film, drawing and model best suits their project. In Term 3, 
the process will continue, however full autonomy is provided to the student, 
through discussions with the unit and tutors as to how to best utilise these 
three mediums to communicate their ideas and project aims. 

For these three mediums the unit has invited a collaborator for each. We will 
have workshops with collaborators for film,  drawing and model-making. 
(see more on Workshops, p. X)

The title of the design iterations and brief development exercises is, S_t_o_p + 
Motion + Animation,  referring to the process of the projects. S_t_o_p; means 
to observe; motion to move through the city; and animation to graphically 
present the material collected. These tasks are typically both an action (verb) 
and an object (noun). In Term 1 we have OBJECT, HOUSE and BUILD. In Term 
2 there is MAP, DOCUMENT and CONTEXT. And throughout the year there 
is PROJECT. Each is described on the following pages...

Images: ‘Crossing the Line: Remaping a Fluid International Date Line’, image [above] 
projects an annual cycle of the redesigned date line. A one-to-one spatial time piece 

[below], made from layers of wire mesh located in Hooke Park that creates a fluid line 
that changes through human use. Ezgi Terzioglu, [Inter 5, 2017/18]
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Prelude: WALK
Location: 51o 31’ 7” N, 0o 7’ 52” W

To immerse ourselves in some of the key themes of the unit we will walk a 

time-line to observe, photograph and collect objects. Students and tutors will 

be asked to photograph objects and lines, and objects that intersect lines. 

 The walk will start at the Royal Observatory (an object on a line) and 

end somewhere near Stratford...The journey will be guided by a given set of 

constraints utilising the physical markings (benches, paving markings, trees, 

etc.) along the Prime Meridian. The constraints will prompt students to take 

photographs or video of objects and lines. 

Output

– 3 Photos of Lines, 3 Photos of Objects, 3 Photos of Objects on Lines 

– An Instagram feed of your journey (note: students/tutors should post 

photos/videos real-time of the journey) 

01. OBJECT
Film.01 

[POLITIC | why v.1] 

Location: 51o 31’ 7” N, 0o 7’ 52” W

On February 24th, 1965 at the Architectural Association Gustav Metzger 

explained the first principle of his Auto-Destructive Art as a ‘material that is 

undergoing a process of transformation in time’ and in the second principle 

how ‘the time/material/process factor is used in the design and control of the 

work.’ Therefore objects can only be understood in relation to the actions that 

transform them.

Design Iteration – Transformation of an Object 

Taking these concepts on board students will be asked to select a physical 

object, learn about its history, origin, fabrication and production processes as 

well as its owner[s], and then transform it through action. What is the agent 

of change [fire, water, air, dust, human touch, demolition, acid, etc.]? Is it 

the act of making or repairing? Does it melt from heat or freeze from cold? 

Do the properties change? Is it slow or fast? It is important to think not only 

about the object and its transformation but also its context. Where are you 

transforming the object and why? Is it an event? Metzger stated of his art 

piece in which he threw acid on nylon sheets that, ‘the important thing about 

burning a hole in a sheet was that it opened up a new view across the Thames 

to St Paul’s Cathedral. Auto-destructive art was never merely destructive.’ 

Brief Component – [POLITIC | why v.1] 

In this context the object is understood to hold socio-political agency. Therefore 

students are asked to uncover through drawing research a socio-political topic 

that informs the decisions and means of object transformation. This will be 

the first attempt to answer the ‘why’ portion of the brief and is part of the first 

design iteration to highlight the importance of the larger research question 

Term 01 

Image: Shrink, Lawrence, 1995. 
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that underscores the overall project. Concluding with Metzger that his Auto-

Destructive Art was a ‘subversive political weapon...an attack on the capitalist 

system and an attack also on the art dealers and collectors that manipulate 

modern art for profit.’ So, the object is inherently political. 

Site Visits

I Object: Ian Hislop’s search for dissent, British Museum exhibition 

The Future Starts Here, V&A Exhibition 

Output

– 1 Minute Film that shows the object transformation 

– Supplement: a drawing of the object through its historical transformation that 

depicts its origin, material properties, fabrication process, creator, owner(s), 

etc. Note: this will be the first component of the cumulative Term 1 drawing.  

02. HOUSE
DRAWING.01 

[USE | what] 

Location: Unknown

In 1965 Georges Perec wrote Things: A Story of the Sixties about a young 

couple that accumulates objects of  consumption. In 1978 Perec penned Life A 

User’s Manual about things and people housed within spaces of an apartment 

block in Paris. Together these novels tell of the human desire to hoard objects 

and the different ways in which we contain, display, disregard and cherish 

our possessions. 

Design Iteration of a Room that Houses an Object 

Utilising a chapter from Life A User’s Manual as a brief, that describes the 

spaces within apartments, students will be asked to design a single room that 

houses their object from the first exercise. How does one approach the object 

within the space. Is it visible from the exterior? Is it embedded within the 

walls, ceiling or floor? Does the object become the space? Situating an object 

within a space is an architectural design problem.  

Brief Component – [USE | what] 

What programme is appropriate to house your object? Emerging from the 

research on the selected object developed during the first exercise, as well as 

investigations into #house on social media, students will be asked to select 

and focus on a specific programme. 

Site Visits

– Sir John Soane Museum  

– Greenwich Royal Observatory 

Output

– 3D Model, 2 Sections, All Plans, Visual Render 

Note: this is the main drawing for Term 1 and should be added to the drawings 

above as part of the cumulative drawing process

Image: ‘Crossing the Line: Remaping a Fluid International Date Line’, habitation buoys 
that follow the fluid International Date Line during the day, during the day and lit, at 

night marking the Date Line with vertical light. Ezgi Terzioglu, [Inter 5, 2017/18]
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Images (Clockwise from Top Left): 
1. Kit for the Exploration of the Self, Carsten Höller, 1995. 

2. Sasha testing his construction site bathing space in Bedford Square, Alexander 
Zikanov [Inter 5 2017/18]

3. Stillness in Motion—Cloud Cities; installation view at the San Francisco Museum 
of Modern Art, 2016, Studio Tomas Saraceno. 

4. ‘Moonday: a 708 hours day,’ a time-base model showing life on the moon. Alix 
Biehler, [Inter 52016/17]

5. Niki Passath, Thinking Like a Machine: An Artists Journey into Robotics
6. Caspar Schols one-to-one spatial time piece made from hessian panels and twine 

connected within the trees of Hooke Park. [Inter 5 2017/18]

6

03. BUILD
MODEL.01 

[TIME | when] 

Location: 51o 31’ 7” N, 0o 7’ 52” W

Architect turned artist Tomas Saraceno points out in an interview that, 

‘the duration of an average sidereal day is twenty-three hours and fifty-six 

minutes. But the duration of a solar day is twenty-four hours...the Earth needs 

four minutes more to compensate for the rotation of the sun. [This] reveals 

discrepancies in our articulation of time, which...has become linear and one-

dimensional, losing its potential multiplicity. We have to be willing to return to 

the idea that different times could co-exist simultaneously.’ With this in mind 

we will attempt to explore the multiple possibilities of time within built space. 

Design Iteration – A Spatial Time Piece 

Zooming into the designed housing for the object from the previous iteration 

students will be asked to build a one-to-one prototype that synthesises time 

and space into one entity. A portion of the designed room and the object are 

to be part of the one-to-one time-piece. Time’s presence within the space is to 

be apparent and mapped within the prototype. What is a spatial time piece? 

First, it is spatial. It makes a space[s]. It constructs a reading of space. It 

does not mean that it is a room that one inhabits [although it can be], but 

projects parameters where one feels they are within and experiencing space. 

Second, within the intervention there is a demarcation of time. The prototype 

can trace time by acting as a clock, time can be embedded in the material or 

can trace the movements of people within the space. Time can be denoted in 

how natural [water, fire, dust, wind] or synthetic [grease, toxins, chemicals] 

agents modify the materials. Space can register time by how light, shadows 

or rain temporarily alter its readings. 

Brief Component – [TIME | when] 

What is your attitude towards time and its relation to architecture? Does your 

project become obsolete or does it last for eons? Are you interested in the 

temporary or the timeless? Is the interest in time natural [sunrise, sunset, the 

star system, the seasons, etc.] or the technological [clocks, alarms, tracking 

devices, date stamps, etc]. Or is the interest in the political underpinnings of 

the time zone? Students will be asked at this stage of Term 1 to state their 

intention of how time will impact their project.  

Site Visits

Jantar Mantar (as part of the unit trip to India)

The Clock, Christian Marclay, Tate Modern Exhibition 

Output

– One-to-one physical prototype 

– All drawings required for the prototype. 

(Note: this must be added to the cumulative drawing process)
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04. MAP
DRAWING.02 

[TIME | when] 

Location: 51o 31’ 7” N, 0o 7’ 52” W

In the conclusion of Jerry Brotton’s book, A History of the World in Twelve 

Maps, he states that ‘there is simply no such thing as an accurate map of the 

world and there never will be. The paradox is that we can never know a world 

without a map, nor definitively measure it with one.’ In the earlier pages this 

accuracy is not limited to geometry or cartography as a science, but also to 

the political, social, religious and economic propaganda depicted on maps 

throughout history. 

Design Iteration – Prime Meridian Site Maps

Understanding the map as a communicative device we will explore 

0o Longitude, which is a line that is full of history, conflict, art, abstraction, 

physicality, technological obsolescence and advancement. In collaboration 

with LAWuN the meridian in Greenwich Park will be explored in a public 

manner as a means to extend, explode and then remap the time line. Following 

this and a series of walks along the Prime Meridian From Greenwich to Lee 

Valley students will be asked to zero in on an area along the line and draw 

maps at the global scale (1:35000) and the local scale (1:1000).

Brief Component – [LOCALE | where] 

Selecting a location along the Prime Meridian and drawing/mapping it 

is a design decision. At this stage of the year the choice of site is to be 

informed by the earlier iterations in Term 1. The global map (1:35000) is to 

express the overall theme of the meridian of interest such as the line shift 

due to technological advancement, the markings of the line (such as trees, 

benches, pavings, etc), cultural significance of the line, its relationship to the 

solar system, the connection to technologies, its importance to navigation, 

exploration and colonisation, mathematics, tourism, etc. The local scale 

(1:1000) is a site map in which a combination of design iterations of the 

room and spatial time piece are to be situated in a specific location. This will 

provide context for the redesign and development of your overall project. 

 

Output

– 1:35000 Global Map + 1:1000 Local Map  
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05. DOCUMENT
FILM.02 

[TARGET GROUP | who] 

Location: 51o 31’ 7” N, 0o 7’ 52” W

Design Iteration – 1 minute Film that expresses Community in a Visual Form 

Film is a medium that allows for visual relationships between inhabitants 

and the space they occupy. Narration provides these individuals or groups a 

voice while experiencing the built – time for reflection, commentary, revolt, 

emotion or contemplation. Utilising film footage from the selected site 

along the Prime Meridian, students are asked to create a 1 minute film that 

combines the context of their choice and a community that together speak 

about the possibilities for the future. Footage can be taken from the context, 

drawings, other films or media, etc. The setting up of a visual environment 

that is inhabited begins to express how human occupancy transforms space 

and context.

Brief Component – [TARGET GROUP | who] 

One of the more challenging aspects of setting up the project brief is 

understanding who will occupy or use the architecture that you are proposing. 

This exercise allows students to actively think about this question by combing 

the question of ‘who’ with at least one of the other already decided upon 

brief components. Communities have rituals, traditions, needs, desires and 

habits. These elements can provide additional design constraints for your 

architectural intervention.  

Output: 1 minute film 

06. CONTEXT
MODEL.02 

Location: 51o 31’ 7” N, 0o 7’ 52” W

Retreating to the Dorset Forest once again, students will be asked to rethink 

their project through a contextual and material lens. This is a designed-based 

task that allows for material testing of each individual project. 3rd Year 

students will focus on physical testing for their Technical Studies project. 

2nd Year students will be asked to build a portion of their design or reuse the 

earlier Spatial Time Piece and to transform it through contextual constraints. 

 These materials are to be researched and investigated through time-

based testing. They are also to relate to the context selected along the Prime 

Meridian. Key aspects to consider are: life-span – does the material last one 

day, one week, one month?; transformation – how does the material transform 

over time and what is the active agent that causes this change, the weather, 

the material itself, heat, light, chemicals, use, etc? 

Output

– Physical model, scale to be determined  

(Note: at this stage of the year the aims for exercises are tailor-made for each 

individual project. These are decided on through conversations with the unit 

and TS tutors (for both years).

Image: A mapping for the Prime Meridian exploring 
the radio wave frequencis that surround the line. 

Janos Bergob-Sowicz [Inter 5, 2016/17] 
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PROJECT
DRAWING.03 

The Project in a Single Drawing 

How do you explain your entire project in a single drawing? 

A key drawing for Inter 5 and running in parallel to the 300 word text, this 

diagram acts as an all-encompassing explanation of your project. Worked 

on repeatedly throughout Term 2 and 3, it allows students to continually 

reflect and rethink on their work in order to crystallise the most critical 

elements within the project. It should include the five key elements of a 

proposal: time [when?], locale [where?] use [what?], target group [who?], 

politic [why?]. Each one of these are to be visually represented within the 

PROJECT DIAGRAM 

Output 

– One drawing. It can be linear strip or on a square sheet. It can be a moving 

drawing. It can be a film. Students are to decide the best way to express their 

ideas in visual form. It should be a composite-like image that has drawings, 

photographs, diagrams, text, notations, etc. Format, drawing technique, 2D 

or 3D, paper size and type, colour or black and white are all decisions that are 

for you to decide what best represents your work and ideas. Material can and 

should be sourced from exercises done throughout the year...

Images
Camille Bongard [2017/18 Inter 5] A Choreographed Timeline, Render 

sequence of the slow demolition of a house 



#include <SPI.h>

#include <W
iFi.h>

void setup() {

  // initialize serial and w
ait for the port to open:

  Serial.begin(9600);

  w
hile(!Serial) ;

  // attem
pt to connect using W

EP encryption:

  Serial.println("Initializing W
ifi...");

  printM
acAddress();

  // scan for existing netw
orks:

  Serial.println("Scanning available netw
orks...");

  listN
etw

orks();}

void loop() {

  delay(10000);

  // scan for existing netw
orks:

  Serial.println("Scanning available netw
orks...");

  listN
etw

orks();}

void printM
acAddress() {

  // the M
AC address of your W

ifi shield

  byte m
ac[6];                     

  // print your M
AC address:

  W
iFi.m

acAddress(m
ac);

  Serial.print("M
AC: ");

  Serial.print(m
ac[5],H

EX);

  Serial.print(":");

  Serial.print(m
ac[4],H

EX);

  Serial.print(":");

  Serial.print(m
ac[3],H

EX);

  Serial.print(":");

  Serial.print(m
ac[2],H

EX);

  Serial.print(":");

  Serial.print(m
ac[1],H

EX);

  Serial.print(":");

  Serial.println(m
ac[0],H

EX);}

void listN
etw

orks() {

  // scan for nearby netw
orks:

  Serial.println("** Scan N
etw

orks **");

  byte num
Ssid = W

iFi.scanN
etw

orks();

  // print the list of netw
orks seen:

  Serial.print("num
ber of available netw

orks:");

  Serial.println(num
Ssid);

U
sing a selecion of the Lathe Tool inserts illus-

trated previously, It w
as posible to m

achine cus-
tom

 threads and sockets out of 12, 20 and 40m
m

 
Standard Bright Steel R

ound Sections. Various 
Lathe C

utting Tools w
here used to Face, C

ham
-

fer, drill and T
hread the round sections. U

sing 
D

igital C
alippers, all parts w

here m
achined to an 

accuracy of 1/10th of a m
illim

eter to ensure all 
parts w

ould fit perfectly w
ithout too m

uch fric-
iton. A

ll holes w
here drilled using H

SS C
obalt 

D
rill bits w

hich have a m
uch higher operating 

tem
perature and produce a m

uch higher quality 
of cut. Finally the Pieces w

here polished by hand 
using 1000 grit sandpaper for a sm

ooth finish. 

P
R
O

G
R
A
M

M
IN

G

Top Images
Janos Bergob-Sowicz [2016/17 Inter 5] Protocols of Communication, Models + Drawings of ‘Casting a 

Network’
Bottom Images

Camille Bongard [2017/18 Inter 5] A Choreographed Timeline, Model Testing Concrete through Weathering. 
TS High Pass with Distinction 2018
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Technical Studies
A conceptual idea, no matter how strong, does not amount to much without 

application to the material world. A strong theoretical position can only stand 

its ground when it manifests in a physical proposition. Therefore, Inter 5 works 

in concert with Technical Studies focusing on how to materialise a specific 

component within the overall project. 

 From working with salt as a building material, creating architecture so 

light that it can float into the sky, the idea of conceiving of travelator platforms 

that allow people to walk at the speed of a moving train, the redesign and mapping 

of the International Date Line, how one can move a canal boat home up a hill, 

and promote and categorise improvisational building, to building a habitation 

device for survival on the moon, utilising sand as a malleable material to place 

making of architecture into the hands of the user, creating devices for stealth and 

secret communication and embedding sugars, grapes and resins in concrete to 

instigate its slow demolition are just some of the inventive possibilities that the 

unit has explored and what a technical project can be when left up to the endless 

imagination of the student.

The TS project is not seen as 
something that limits the potential of the 
unit project but rather as a mechanism to 

make it more radical
.   

As with the unit project ‘time’ should have implications for the TS projects. All 

architectures are effected by time, from the overall life-span of a building, to the 

decay of materials, adaptability, transformation, user movement through space, 

the imprint of external environments, etc. All of these are possible avenues of 

research for the Technical Studies project in Intermediate 5.

Workshops
One Drawing, One Model, One Film Workshops

The three main media that will be the focus of the unit this year will be accompanied 

by a series of workshops throughout the year. In Term 1 as part of the OBJECT 

exercise filmmaker Yoni Bentovim will lead the first of two workshops which 

will first include watching a series of films as reference points and then moving 

towards application of constructing and making the film. In Term 2 the workshop 

will provide more theoretical understanding of the role of film in relation to each 

unit project. Yoni is working with unit for the first time as we shift towards more 

film work within the unit to visually the time-based aspects of the project. 

 For the HOUSE design iteration Jorge X. Mendez-Caceres will lead a one 

day workshop on architectural drawing, 3D modelling and rendering. This is 

geared towards provided the base tools required for the unit as well understanding 

how to utilise drawings to communicate your ideas. Jorge has been associated 

with the unit since its beginning.  

 Finally, in Term 2 during our journey to Hooke Park Manja van de Worp 

will take part in a workshop that will focus the material application of each 

proposal but also the theory behind how this relates to the larger questions being 

asked in each student project. Manja has been part of the unit for the last few 

years and has led the Hooke Park workshops. 
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00
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Unit Trips

India’s Great Arc
Combining two important aspects of the unit – mapping and time-based objects 

– the unit will travel along the Great Trigonometrical Survey: a project that 

started in 1802 and attempted to map the Indian subcontinent under the directive 

of the East India Company. By following these entrepreneurial and controversial 

lines of triangulation we will encounter Maharaja Jai Singh II’s Jantar Mantar 

constructions – equinoctial sundials that are parallel to the Earth’s axis. Five 

of these instruments were constructed between 1724-1735 in the cities of New 

Delhi, Jaipur, Ujjain, Mathura and Varanasi with the aim to predict the times 

and movements of the planets, sun and moon. Traveling to a selection of these 

cities – as decided upon by the members of the unit – we will also be exposed to 

the great culture of India, visiting temples, forts, eating naan, daal and tandoori, 

spice markets, exploring a roadside dhaba and being generously provided a 

langar (free meal) at a Sikh Gurdwara. 

 The aim of this journey is two-fold: first, for inspiration of architectures 

(Jantar Mantar) built for and in consideration of time; and second, to explore the 

many awe-inspiring structures such as the Taj Mahal, the Red Fort and the Pink 

City (Jaipur) as well as contemporary buildings of Le Corbusier and Louis Kahn.

The Journey: Departure Point | New Delhi, the trip will start in the capital where 

we can visit Lutyens design of the new city and the Red Fort of the old city 

where we can also roam the crowded and winding streets around Chandi Chowk, 

explore India Gate, Qutab Minar, the Lodi Gardens and the Lotus Temple. | Stop 1 

| Jaipur to visit the ‘pink city’, see the largest of the Jantar Mantar sites as well 

as Hawa Mahal Palace and the Nahargarh Fort. | Stop 2 | Agra and the Taj Mahal 

| Stop 3 | Ahmedabad, to be inspired by the architecture of Le Corbusier’s Mill 

Owner’s Association Building and Louis Kahn’s IIM campus. | Completion | a 

return to New Delhi to depart for London.

Estimate: Airfare to New Delhi in October/November. Airfare to Ahmedabad 

from Delhi. Accomodation in Dehli, Jaipur, Ahmedabad for approximately 10 

nights. Internal transport [train/car]. 

Hooke Park
In Term 1, as a proposed workshop, the unit will shift to Hooke Park for isolation, 

great food, amazing bread and focus in the forests of Dorset for a week-long 

model building effort as part of the Model 01 project resulting in the one-to-one 

Spatial Time-Piece. This will allow for more space and intensive work on the 

model which will continue with further development back at the AA.

 In Term 2, a proposed second trip to Hooke Park will for the Model 02 

project, which will focus on materially testing an aspect of the architectural 

proposal through testing and experimentation leading up the Technical Studies 

preview juries. [Estimate, 15/day: 3 meals/day and accomodation] 

Paris + Orléans
[Note: this trip taken place will be decided upon by the unit]

We will walk through the streets that Georges Perec drifted through, explore the 

arcades that Walter Benjamin wrote about, and map the Paris Meridian line that 

runs through the city. This time line is marked by a series of bronze medallions 

inlaid by the artist Jan Dibbets as a tribute to Francois Arago.

 During the stay in Paris we will take a day trip to Orléans, France and 

Les Turbulences, Frac Centre, and see its amazing collection of architectural 

models and drawings from the 1950s, 60s and 70s. Students will be asked to 

select models and drawings for inspiration and precedents for their own work. In 

addition to this the unit can visit museums such as the Centre Georges Pompidou, 

Musée des Arts et Métiers or the Palais de Tokyo and great works of architecture 

such as Notre Dame Cathedral and Opera Garnier, Parc de la Villette by Bernard 

Tschumi, the Communist Party Headquarters by Oscar Niemeyer and temporary 

exhibits and events as decided upon by the unit.

Images:
Top: Jantar Mantar, Jai Prakash, Jaipur Observatory, Jaipur, India 

Middle [right to left]: All images from Hooke Park Sean Gwee [2017/18 Inter 5] firing his kiln, 
Matis Barollier [2017/18 Inter 5] building moulds, Younseo Song [2016/17 Inter 5] preparing ice 

tests, Jumana Bawazir [2017/18 Inter 5] lounging in Caspar Schols tensile structure
Bottom:  Inlay stone demarcating the Paris Meridian 
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Images (From top to bottom): 
1.  Mike Nelson, Triple Bluff Canyon, 2004. In Psycho Buildings

2. Cedric Price notes, image from From Agit Prop to Free Space: The Architecture of Cedric Price 
by Stanley Matthews, Black Dog Publishing, 2012.

3. Maison du Japon, Paris by R&Sie(n), F. Roche, G. Desèvedavy, S. Lavaux, J. Navarro) 1995
4. Drawing, Diller + Scofidio, from Flesh: Architectural Probes, Princeton Architectural Press, 1996.
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Continuting the Inter 5 ethos we will work as a collective bringing together 

teachers from different backgrounds to enchance the work in a way that allows 

all participants to convene and brainstorm ideas and talk about architecture. 

Those involved this year are:

Unit Masters

Ryan Dillon
Ryan is a graduate of Syracuse University and the AA’s Histories and Theories 

programme. He has been Unit Master of Intermediate 5 since 2013 and also 

teaches in in both the History & Theory programme and the AA DRL, where 

he serves as Programme Coordinator. In 2016 he became of member of the AA 

Teaching Committee. He has also taught at the University of Brighton and has 

previously worked at Moshe Safdie Architects on projects such as the Khalsa 

Heritage Complex and the Peabody Essex Museum.

David Greene
David, born Nottingham England 1937, usual English provincial suburban 

upbringing, art school, elected associate member of the RIBA and onto London to 

begin a nervous, nomadic and twitchy career, from big buildings for developers 

to T-shirts and shops for Paul Smith, to conceptual speculations for Archigram, 

which he founded with Peter Cook. This peripatetic journey from form to 

absence was document- ed in L.A.W.u.N Project #19+20, a book-thing and an 

AA exhibition, co-edited and co-curated with Samantha Hardingham. RIBA Gold 

Medal 2002. Joint Annie Spinks Award with Peter Cook (2002). Currently maybe 

the Provost of the Invisible University?

People
Images (From top to bottom):

1. Suspended moments of everyday life where 
time is measured objectively until one reaches 

a warped recess. Yoav Caspi, [2016/17] 
2. Bottom: ‘Visual hologram transformations 

London into a Digital Scrapyard,’ Nathalie Grace 
Reifschneider [Inter 5, 2016/17]

Workshop Collaborators 
Intermediate 5 works collaboratively within the unit as a collective and beyond.

FILM
Yoni Bentovim

DRAWING
Jorge X. Mendez-Caceres

MODEL
Manja van de Worp 

Student Work
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Info
Buckminster Fuller was with the intention of improving society through design 

and technology and his influence reached architects all over the world and 

especially to a young Cedric Price whose body of work includes hard hat turbans 

for Sikhs working in construction, 24-hour homes, a mobile architecture school, 

an aviary, a Fun Palace, a Thinkbelt and an Interactive Centre. Continuing 

this legacy, Intermediate 5 will attempt to come at a project with a different 

set of constraints that could emerge a response that addresses social issues 

and objectives instead of self-referential architectural types, methods and 

terminology. 

 As seen on these pages Inter 5 projects start with a socially conscience 

issue that interests and inspires the student to address through architectural 

construct with previous examples including:

Image [Left] 
1. ‘The Role of the Architect: Studio-in-Motion, hybrid drawing of a new mobile architectural studio. Sensy Mania [Inter 5, 2017/18]

Image [Right]
3. ‘Foraging Mycelium’, time-based render series of mycelium structures visible and growing in the city of London. Caspar Schols, [Inter 5, 2017/18]

– How pollution caused by industrial revolution factories are still causing health 

issues amongst the residents of Pittsburgh. 

– The current housing market and how it prices out Londoners from the property 

ladder, taking on Sadiq Kahn’s mantra of building 90,000 new homes by 20/21 

– How the 2016 Investigatory Powers Act implemented by the UK government 

allows for the surveillance of all citizens 

– How the overworked urban inhabitant lacks play space in the city and how 

this can be addressed in a Post-Work culture 

– The effects of Brexit and the Trump vote on society and space to create a place 

in the world that has no borders, no walls and no nations 

– The water crisis in Africa that is partly the reason for mass immigration. 

– An investigation into how the extinction of bees means the extinction of 

humans, and how architecture can potentially address this.

Continuing this pursuit the unit does not only aim to provide solutions to these 

issues but to radically rethink how with live, work, play, eat, sleep and experience 

the city through architectural intervention. 

 

It is important to understand that while Fuller and Price are figures the unit 

looks towards for inspiration in their approach, their aesthetic is not something 

we try and copy for a very simple reason: their vision was for their, our vision 

must be of our time. We will look at architect and art practices such as Diller 

+ Scofidio, François Roche and R&Sie(n), Minimaforms, Herzog & de Mueron, 

SANAA, Snøhetta’s, Block Research Group, Michael Hansmeyer, Tomas Saraceno 

and many more to make sure the conversation we are having is situated in 2016 

while we project beyond to our future built environment. 

Map of  an Architectural Process

Studio - in - Motion 

“global” scale : WHEEL

motion
speed 

direction

“global” scale : PROPELLER

motion
speed 

direction

“global” scale : RUDDER

motion
speed 

direction

“global” scale : ENGINE

motion
speed
power

“global” scale : LIFE BUOY

motion
control

“city” scale : PROJECTOR

image
representation

experience

“city” scale : TRAFFIC LIGHT

control
motion

regulation
order

“detail” scale : FLOWER

precision
aesthetic

“city” scale : ROBOTIC ARM

representation
physicalisation

addition

“room” scale : PAPER

image
representation
physicalisation 

“room” scale : SCANNER

image
representation

recording 
archiving

“city” scale : SPEAKER

experience
sound

representation

“city” scale : ROUTER

connection
link

location

OBSERVATION

INTERVENTION

COMMUNICATION

13



5Intermediate
2018/2019

Image Right: ‘Thirty years (of architecture) slowly go by’, Paolo Pisano 
[Inter 5, 2015/16]. Recipient of a RIBA Bronze Medal Commendation, 
2016. 
Images Left: ‘The Aqua Market’, models of water distribution creating 
architectural effects, Matis Barollier [Inter 5, 2017/18]; 
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01

FRI 28-09

WED 26-09

Intermediate Unit  
Interviews Commence

First Meeting of Inter 5  
Collective
Location TBC

TUE 25-09

Intermediate Unit Intros
10:00am

MON 24-09                        

THU 27-09

FRI 05-10

Transforamtion 
Discussion 
With tutors and 
intention on how to 
transform objects
– Drawing of Object’s 
History

TUE 02-10

S.t.o.p Motion Animation 
Projects Commence
Prelude: WALK
Discuss material 
collected during walk
Seminar: on Objects

THU 04-10

WED 03-10

MS/PP Course Commence

HTS/TS Course Commence

FRI 12-10

FILM Workshop
Workshop as an 
introduction to film 
and discussion on 
how to film the object 
transformation

TUE 09-10

MON 08-10

THU 11-10

WED 10-10

MS/PP Course Continue

HTS/TS Course Continue

FRI 19-10

OBJECT Interchange 

External Guests
Students are to present: 
– 1 Minute Video of 
Object Transformation
– Remnants of Object 
– Drawing of the 
Object’s World Line 
(it’s history, fabrication, 
owner(s), etc.)

TUE 16-10

MON 15-10

THU 18-10

WED 17-10

MS/PP Course Continue

HTS/TS Course Continue

Director / Inter + Dip 
Student Meeting
1pm 
Individual Tutorials
Object Transformation 
and filming to be 
reviewed 

FRI 26-10

Group Tutorials

Seminar + First Design 
Iteration of Life A 
User’s Manual Design 
Iteration of a Room to 
house an Object 

TUE 23-10

THU 25-10

WED 24-10

MS/PP Course Continue

HTS/TS Course Continue

S.t.o.p Motion Animation

Group Tutorials
Declaration of 
Programme for Design 
Iteration

FRI 02-11

TUE 30-10

MON 29-10

OPEN WEEK
TIME
India’s Great Arc
Unit Trip

WED 31-10

THU 01-11

OPEN WEEK
Term 1 Open Jury  
(Stage 2)

India’s Great Arc
Unit Trip

FRI 09-11

DRAW Workshop
Full Set of Design:
– All Plans
– 2 Sections
– 3D Render 

TUE 06-11

MON 05-11

THU 08-11

WED 07-11

MS/PP Course Continue

HTS/TS Course Continue

Group Tutorials
– Chapter Rewrite 
–Second Design 
Iteration of Life A 
User’s Manual Design 
Iteration of a Room to 
house an Object
– to house precedent 

FRI 16-11

HOUSE Interchange
External Guests
Students are to present:
– Design Iteration #2, 
Full Set of Drawings 
– Object Transformation 
material, 1 Minute Film
– Highlight Intentions 
for the portion of 
‘house’ and object for 
the BUILD design 
iteration

TUE 13-11

MON 12-11

THU 15-11

WED 14-11

MS/PP Course Continue

HTS/TS Course Continue

Individual Pin-up 
Full Set of Design:
– All Plans
– 2 Sections
– 3D Render

FRI 23-11

TUE 20-11

THU 22-11

WED 21-11

MS/PP Course Conclude

HTS/TS Course Conclude
FRI 30-11

TUE 27-11
TUE 11-12

MON 10-12

Term 1 Interchange
All material from the 
S.t.o.p Motion Animation 
exercises: WALK, 
OBJECT, HOUSE, TIME, 
BUILD and the A1 series 
are to be presented

FRI 14-12

End of Term 
AA Christmas Party

THU 13-12

FRI 18-01

THU 17-01

WED 16-01

MS/PP Course Commence

HTS/TS Course Commence

FRI 25-01

TUE 22-01

MON 21-01

THU 24-01

WED 23-01

MS/PP Course Continue

HTS/TS Course Continue
FRI 01-02

Individual Tutorials
Redesign of #house 
proposal in context 

TUE 29-01

THU 31-01

HTS/TS Course Continue

DOCUMENT 
Unit Film Viewing

Individual Tutorials for 
Hooke Park plan 

FRI 08-02

TUE 05-02

MON 04-02

WED 06-02

OPEN WEEK
BUILD.02
Hooke Park, TBC
Undergraduate 
Open Jury / Day

FRI 15-02

TUE 12-02

THU 14-02

WED 13-02

MS/PP Course Continue

HTS/TS Course Continue

Individual Tutorials

FRI 22-02

TUE 19-02

MON 18-02

THU 21-02

WED 20-02

MS/PP Course Conclude

HTS/TS Course Conclude

FRI 08-03

TUE 05-03

MON 04-03

THU 07-03

WED 06-03

Working Day

Working Day

FRI 15-03

Individual Tutorials

THU 14-03

FRI 22-03
Individual Tutorials

End of Term
Note: 3rd Year 
Complementary Studies 
Hand-in is Monday 25 
1pm

TUE 19-03

WED 20-03

Comp Studies Focus

Intermediate Previews 
for 3rd Year (Part 1)

TS Interim Juries
Student’s present their 
TS project to a jury of 
TS tutors

FRI 11-01

Student Led Pin-Up
Former Inter 5 students 
will take part in a 
student-led pin-up
MArch Final Juries
Students are 
encourage to watch 1-2 
presentations

TUE 08-01

Unit Discussion: 
on the site of inter-
est along the Prime 
Meridian

THU 10-01

WED 09-01

MS/PP Course Commence

HTS/TS Course Commence

THU 21-03

2nd Year 
Complimentary Studies 
Hand-in
1pm

MON 18-03

Intermediate Previews 
for 3rd Year (Part 1)

TUE 12-03

Intermediate Previews 
for 2nd Year

MON 11-03

Intermediate Previews 
for 2nd Year

Working Day

3rd Year Mock Table 
presentations

WED 13-03

2nd Year Mock Table 
presentations

3rd Year Tutorials

FRI 01-03

TUE 26-02

MON 25-02  

THU 28-02

WED 27-02

MS/PP Course Conclude

HTS/TS Course Conclude

Individual Tutorials

Individual Tutorials

FRI 03-05

TUE 30-04

Portfolio Review

MON 29-04

THU 02-05

WED 01-05

FRI 10-05

TUE 07-05

MON 06-05

THU 09-05

WED 08-05 Working Day

FRI 17-05

WED 15-05

TUE 14-05

THU 16-05

Individual Tutorials

FRI 07-06

FRI 14-06

2nd Year Exhibition 
Work

TUE 11-06

FRI 26-04

TUE 23-04

MON 22-04

THU 25-04 Individual Tutorials THU 13-06

3rd Year tutorials in 
preparation for RIBA

2nd Year Exhibition 
Work

MON 10-06

Intermediate Final 
Check for 3rd Year 
(Part 1)

TUE 04-06

2nd Year End of Year 
Tables

MON 03-06

2nd Year End of Year 
Tables

3rd Year Mock Table 
presentations 

2nd Year Exhibition 
Work starts

WED 05-06

Individual Tutorials

Final Inter 5 Jury

Intermediate Final 
Check for 3rd Year 
(Part 1)

WED 12-06

2nd Year Exhibition 
Work

THU 06-06

2nd Year Exhibition 
Work

3rd Year Tutorials

2nd Year Exhibition 
Work

MON 13-05

Individual Tutorials
Practice Presentations

Working Day FRI 24-05

TUE 21-05

MON 20-05

THU 23-05

WED 22-05

Individual Tutorials

Individual Tutorials

FRI 31-05

TUE 28-05

MON 27-05

WED 29-05

3rd Year
Individual Tutorials

Individual Tutorials

Working Day

Working Day

Working Day

THU 30-05

2nd Year Mock Table 
presentations 

Working Day

Working Day

Bank Holiday
AA Premises Closed

INTERCHANGE
Present Project Diagram 
in Parallel to 300 word 
Thesis text

TUE 24-04

3rd Year Tutorials

Individual Tutorials

Working Day

Working Day

FRI 21-06

TUE 18-06

THU 20-06

MON 17-06

External Examiners: 
AA Intermediate 
Examination (ARB/
RIBA Part 1)

WED 19-06

Exhibition Work

2nd Year Exhibition 
Work

Exhibition Work

AA Graduation 
Ceremony + Opening of 
End of Year Exhibition

Bank Holiday
AA Premises Closed
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week 02 03 04 05 06 07 08 09 10 11 12

MON 01-10

S.t.o.p Motion Animation
OBJECT commences
Film.01
POLITIC [why v.1]
Unit Discussion: 
on the Objects selected

OPEN WEEK

India’s Great Arc
Unit Trip

OPEN WEEK

India’s Great Arc
Unit Trip

OPEN WEEK

India’s Great Arc
Unit Trip

 
Individual Tutorials
Review Drawing Sets 
required to construct 
the one-to-one physical 
model at Hooke

 
Individual Tutorials
Final Preparation for 
Hooke Park Trip
– Review Final 
Drawings

MON 19-11

S.t.o.p Motion Animation
BUILD commences 
Model 0.1 
Time [when]
Discuss: 
– Mock-up Studies for 
Spatial Time Piece

 
Group Tutorials
Discuss test models for 
Spatial Time Piece + 
Precedent Studies
– Discuss Material 
Required

BUILD 
Individual Tutorials
Review the Final Spatial 
Time Piece Model

WED 12-12

Working Day

Individual Tutorials

FILM Workshop
Films are to represent 
the Target Group and 
one other Brief 
Component 

OPEN WEEK
BUILD.02
Hooke Park, TBC

Individual Tutorials
– 1:35,000 Map of Global 
Interest along the PM 
– 1:1000 Map of Local 
Interest along the PM

FRI 07-12

TUE 04-12

 
Hooke Park
Spatial Time-Piece 
Model Building

MON 03-12

 
Hooke Park
Spatial Time-Piece 
Model Building

WED 05-12

THU 06-12

 
Hooke Park
Spatial Time-Piece 
Model Building

 
Hooke Park
Spatial Time-Piece 
Model Building

 
Hooke Park
Spatial Time-Piece 
All Undergraduate 
Complementary Studies
Hand-in
1:00pm

Working Day

MON 22-10

S.t.o.p Motion Animation
HOUSE commences
Sir John Soane House 
Visit
Unit Discussion on 
Programme #house

MON 26-11

WED 28-11

MS Jury

THU 29-11

Group Tutorials
– Final decision on plan 
for object transformation
– Discussion on the 
political agency of the 
obejct

MON 07-01

S.t.o.p Motion Animation
MAP commences
DRAWING.02
LOCALE [where]
Unit walk along the 
Prime Meridian

MON 14-01

TUE 15-01

MAP
Interchange
– 1:35,000 Map of Global 
Interest along the PM 
– 1:1000 Map of Local 
Interest along the PM
– The 1:1000 map is 
to show the ‘house’ 
from Term 1 within the 
siteplan

S.t.o.p Motion Animation
DOCUMENT commences
FILM.02
TARGET GROUP [who]
Group Tutorials
Discussion on who is 
most likely use the 
project

MON 28-01

WED 30-01

HTS/TS Course Continue

OPEN WEEK
BUILD.02
Hooke Park, TBC

THU 07-02

OPEN WEEK
BUILD.02
Hooke Park, TBC

OPEN WEEK
BUILD.02
Hooke Park, TBC

MON 11-02

Term 2 
INTERCHANGE
To Present:
OBJECT, HOUSE, TIME, 
MAP, DOCUMENT 
iterations
– Redesign of Project 
within context

Individual Tutorials

S.t.o.p Motion Animation
PROJECT commences
DRAWING.03
Project Diagram
TS3 Final Submission
1pm 
2nd Year Tutorials
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1. ‘Building a Holiday, Final 3rd Year Table transported to the AA Terrace. Sean Gwee [Inter 5, 2017/18]. 
TS3 High Pass Commendation 2018 and recipient of the Mark Fisher Scholarship.  

2: Sofia Belenky [Inter 5 2016/17] and her band of counterfeiters maraud in the forests of Hooke Park, Dorset, March 2017.
3. ‘Swiping the Urban’, Quentin takes his spatial time piece on to Tottenham Court Road. Quentin Martin [Inter 5, 2017/18]

4. Intermediate 5 Exhibition at the 2018 AA Projects Review.
5: Alix Biehler [Inter 5 2016/17] presents her project at final tables through projection. Architectural Association, London, June 2017. 
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Architectural Association 
School of Architecture Architecture ‘in the Expanded Field’:  0° 0” 00” ≤ ≥ ∞ 

Image: Future Cake, Ant Farm, 1976.


